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Neighbor hood is an attempt to observe structure— structure as the physical form
of buildings and spaces, and structure as the shape of relationships.

Ethics — the way we keep distance from others— is, at the same time, a structure
that sustains that distance.
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Exhibition Statement (English)

On the surface, this exhibition visualizes that sense of the neighborhood in my
own way.

The use of Ise washi paper connects directly to that idea.

(My home is 200 meters from here.)

You may notice a space between Neighbor and hood in the title.

Dividing the word gives us:

Neighbor - "the adjacent," and hood — "a community, a structure with its own
social logic."

Physical distance and emotional distance are not the same.

The psychological gap and the actual gap never overlap.

Depending on how we perceive that nuance, each neighborhood changes.

For me, the local street and the distant world share the same “neighborhood."
Yet that is only the surface. The core lies elsewhere.

In an age of rapid globalization, the world seems to be becoming more and more
alike.

| have kept only two elements-structure and ethics-and removed everything else.
What emerged was not individual ethics, but the ethics of structure itself.

A homogeneous, motionless world.

While individuality is praised, conformity is considered the safest.

When you stand in the space between Neighbor and hood, consider this: the gap
that once existed between them is gradually disappearing.

Convenience grows, but so does uniformity.

To me, this looks like a world still breathing, yet already ceasing to move.
Structure and ethics together hold the individual in stillness.

| use those same principles-structure as typology and monochrome, ethics as the
distance of gaze-to observe that motionless world.

This is not the death of ethics, but its suspension.

When ethics is suspended, words lose their effect.

Any statement becomes just another personal reaction against the system.

So | erase myself as much as possible,

leaving space for each viewer to recognize this stillness on their own.

If you find this exhibition "boring," or feel that "it's dead," that very sense marks the
moment it begins to work.

Neighbor hood explores the future of social structures-not through expression, but
through the form of thought itself.
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